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Characters and Their Pasts in 4 Tale of Twwo Cities
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A+ 7 4 )Y ¥ (Angus Wilson) 7%‘But the picture of the
French Revolution in action (or indeed the cruelties of the
nobility that preceded it) seem to me no more than efficient.’
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Voo TN — (Jan Alber) 77%‘Rather, the novel as a whole
and its color symbolism in particular accentuate the dynamic
relationship between binary oppositions by merging the prison’s
darkness with the brightness of the free world.” (Alber 108) &
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He answered, in a tone that went to every heart, “A long
imprisonment.”

“Were you newly released on the occasion in question?”’

“They tell me so.”

“Have you no remembrance of the occasion?”

“None. My mind is blank, for some time - I cannot even
say what time - when I found myself, in my captivity, in
making shoes, to the time when I found myself living in

London with my dear daughter here.” (70)
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A quainter corner than the corner where Doctor lived, was not
to be found in London. There was no way through it, and the
front windows of the Doctor’s lodgings commanded a pleasant
little vista of street that had a congenial air of retirement on it.
There were few buildings then, north of the Oxford-road, and
forest-trees flourished, and wild flowers grew, and the
hawthorn blossomed, in the now vanished fields. As a
consequence, country airs circulated in Soho with vigorous
freedom, instead of languishing into the parish like stray
paupers without a settlement; and there was many a good
south wall, not far off, on which the peaches ripened in their

seasons. (88)
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“And I am very happy to-night, dear father. I am deeply happy
in the love that Heaven has so blessed - my love for Charles,
and Charles’s love for me. But, if my life were not to be still
consecrated to you, or if my marriage were so arranged as that
it would part us, even by the length of a few of these streets, |
should be more unhappy and self-reproached now than I can
tell you. Even as it is -

Even as it was, she could not command her voice.

In the sad moonlight, she clasped him by the neck, and laid
her face upon his breast. In the moonlight which is always
sad, at the light of the sun itself is - as the light called human
life is - at its coming and its going. (180)
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“I know perfectly well that if you had been restored to her
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from the world beyond this life, you could hardly be invested,
in her sight, with a more sacred character than that in which
you are always with her. I know that when she is clinging to
you, the hands of baby, girl, and woman, all in one, are round
your neck. I know that in loving you she sees and loves her
mother at her age, sees and loves you at my age, loves her
mother broken-hearted, loves you through your dreadful trial
and in your blessed restoration.” (127)
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among other things, reprises the Dickensian theme of woman’s
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“I am a little tired,” her husband acknowledged.

“You are a little depressed, too,” said madame, whose quick
eyes had never been so intent on the accounts, but they had
had a ray or two for him. “Oh, the men, the men!”

“But my dear!” began Defarge.

“But my dear!” repeated madame, nodding firmly; “but my
dear! You are faint of heart to-night, my dear!” (171)
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Defarge has a central enough role in 4 Tale of Two Cities but she
is memorable rather than haunting like Miss Havisham. Madame

Defarge is essentially a melodramatic creation, like a figure from
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accused of spying, to the comic spying of Jerry Cruncher, Jr., on

& “The novel is filled with spies, from a hero twice

his father, to the spy Barsad and “the great brotherhood of Spies”
(11, xxii, 211) who inhabit St. Antoine.” (Hutter 450) & kX
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A wonderful fact to reflect upon, that every human creature is
constituted to be that profound secret and mystery to every
other. A solemn consideration, when I enter a great city by
night, that every one of those darkly clustered houses encloses
its own secret; that every beating heart in the hundreds of
thousands of breasts there, is, in some of its imaginings, a

secret to the heart nearest it! (16)
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